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ENVIRONMENT | SPACE | HOME  

WITH BIG IDEAS & CURRICULUM CONNECTIONS 

 Through the 

Lattice 

Tiffany Shaw, Trap Line Cabin (birch bark), 2011, birch bark. 
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Dear Teachers, 

This guide is a classroom resource designed to support teachers and 

students attending the exhibition Through the Lattice on display at Surrey 

Art Gallery from January 21 to March 26, 2023.  

The Teachers Guide contains exhibit information, as well as an activity that 

will help prepare your students for their Gallery visit and engage them in 

classroom discussion afterwards.  

The Art Encounter Workshop offered at the Gallery considers the themes 

of home and place. The art activity investigates how an individual’s home 

reflects the diversity of the communities we live in. It also explores the idea 

of dwellings and how they interconnect with lived spaces and home 

environment.  

Terms & concepts, discussion points, a resource section, and connections 

to the BC Education K-12 Curriculum are also provided in this guide.  

We hope that you enjoy using this guide to engage with the exhibition and 

create art with students in your classroom. 

 

 

Sincerely, 

Jinsil Haveliwalla, School Programmer 

________ 

This Teachers Guide was created with contributions from Surrey Art Gallery 

staff including: Community Programs Coordinator Cecily Nicholson, School 

Programmer Jinsil Haveliwalla, Artist-Educator Claire Cilliers, Visual Arts 

Programmer Lindsay McArthur, Communications Coordinator Charlene 

Back, Curator of Education Chris Dawson-Murphy, Curator of Exhibitions 

and Collections Jordan Strom, and Director Alison Rajah. 

ABOUT SURREY ART GALLERY 
Surrey Art Gallery is the second largest public art gallery in the Metro Vancouver 

region. Internationally recognized, the Gallery showcases diverse contemporary art 

practices including digital and sound art and exhibits renowned local, national, and 

international artists. Surrey Art Gallery’s mission is to engage the public in an 

ongoing dialogue about issues and ideas that affect our numerous communities as 

expressed through contemporary art, and to provide opportunities for the public 

to interact with artists and the artistic process. 

To receive announcements about exhibitions and related events at the Gallery, 

sign up for our e-newsletters at surrey.ca/arts-signup. The City of Surrey also has 

an e-newsletter specifically for teachers: surrey.ca/12392.aspx.  

SCHOOL PROGRAMS 

The Gallery’s school programs develop an appreciation, understanding, and 

excitement about contemporary art. Visit the Gallery’s website to learn about our 

school programs and the resources that we offer for teachers called “Teachers in 

the Know” surrey.ca/galleryeducation. 

IN THIS GUIDE 

About Surrey Art Gallery 2 

About the Exhibitions 3 

Exhibition Inspired Activity  4 

Curriculum Connections  8 

Terms & Concepts 9 

Online Resources 10 

Image Gallery 13 

Surrey Art Gallery Information  18 

David Umemoto, Monument No.21, 2019, concrete. 

http://www.surrey.ca/arts-signup
http://www.surrey.ca/12392.aspx
http://www.surrey.ca/galleryeducation


3 

ABOUT THE EXHIBITIONS 
Through the Lattice 

January 21–March 26, 2023  

In recent years, where and how we inhabit space has been the subject of intense 

discussion. 

 

For some, lockdown protocols have led to an isolated stay indoors. For many others, safe 

living spaces have been inaccessible, whether through a requirement to continue working 

outside of the home, the difficulty of domestic relationships, or the lack of affordable 

housing altogether. Concurrent with the prevailing importance of sheltered living 

environments has been a surge in the popularity of home-making hobbies and crafts, for 

those fortunate enough to access them; a glut of ever-increasingly curated home décor, 

fashion, and cuisine accompanies a lifestyle centred on the domestic realm. 

 

Through the Lattice reflects upon the recent and ongoing relevance of the lived 

environment, whether as owned, alienated, or desired. Each of the selected artists 

foregrounds the role of place, and its itinerant aesthetics of style, ornament, design, 

pattern, and architecture in their recent works. Though diverse in their methods, they 

share a concern with the latent meanings of space, as well as its material construction.  

 

For some artists, such as David Umemoto and Robert Young, buildings are deeply symbolic 

places; their practices elicit memories of homes both imagined and real, and meditate 

upon the relationship between the individual self and the world at large. For others, such 

as Edra Soto, Parvin Peivandi, and Tiffany Shaw, the rendition of space is an opportunity to 

imagine how the aesthetics of distinct cultures can inform new interpretations of history, 

or new ways of inhabiting space. The works of artists such as Alex Morrison and Lyla Rye, 

meanwhile, attend to the material significance of designed spaces, exposing the desires 

inherent within the way they are both constructed and perceived. 

 

In its varied interpretations of dwelling, Through the Lattice speaks to the central 

importance of the built world—as a realm of imaginative dreaming, or as the staging-

ground for relations between society, culture, and the environment at large. 

 

Rhys Edwards, Assistant Curator 

Read more about other winter exhibitions include Keerat Kaur: Panjabi Garden; Cindy 

Mochizuki: Autumn Strawberry online: surrey.ca/artgallery Parvin Peivandi, Nomads, Folds, Events, 2019, installation with Iranian tribal rug, steel, beeswax, 

thread, pigment. 

https://www.surrey.ca/arts-culture/surrey-art-gallery/exhibitions
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OBJECTIVES  

Through this activity, students will:  

• Recognize that shelter is a basic human need, both physical and emotional 

• Be able to identify common characteristics of a home 

• Think critically about various forms of homes in their communities 

• Consider the meaning of home through artmaking 

• Develop an appreciation of their own dwelling and home 

 

ACTIVITY 

Combining architectural elements, students will design their “ideal home”. They will be encouraged to describe their own 

thoughts, feelings, and ideas about “the place they call home” to understand the meaning of home. 

 

BIG IDEAS FROM BC CURRICULUM 

• People connect to others and share ideas through the arts (Art Education, Grade 1) 

• Exploring works of art exposes us to diverse values, knowledge, and perspectives (Arts Education 4) 

• Through artmaking, one’s sense of identity and community continually evolves (Arts Education 7) 

 

DISCUSSION & INTRODUCTION  

Through conversation consider various forms of dwellings that exist in their communities and introduce students to the 

concepts of environment, space, place, and home. 

If your students have seen the exhibition Through the Lattice, invite them to reflect on and share their experiences visiting 

Surrey Art Gallery and this exhibition. Discuss what stood out to them about the exhibition. 

FOCUSED ACTIVITY: DESIGN A PLACE WE CALL HOME 

THEME: ENVIRONMENT, SPACE, AND HOME MATERIALS NEEDED: 

 Coloured pencils 

 Coloured markers 

 Pencils 

 Erasers 

 Black permanent markers 

 Cardstock, cut in square  

      (1 sheet per student) 

 Glue sticks 
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DISCUSSION & INTRODUCTION   

 

• Ask students what they think of when they 

hear the word “home” and write their 

responses on the whiteboard.  

• Discuss that home can be another word for 

the building you live in. Home can be a 

house, a cabin, a houseboat, or an 

apartment. It can be city or suburb, village, 

or even country. Home can be anywhere 

you are with the people you love.  

• Ask students if a home has to be a building 

or a place. Guide students to the 

understanding that home can also be a 

feeling, such as the one you get when you 

are with family and friends. 

• Explain to students that home might look 

very different to different people. Often, 

we feel most at home when we feel safe 

being just who we are. 

• Encourage students to share their 

reflections on this idea.  

 

 

 

FOCUSED ACTIVITY: DESIGN A PLACE WE CALL HOME  

THEME: ENVIRONMENT, SPACE, AND HOME  

Tiffany Shaw, Trap Line Cabin (paper), 2017, paper. 
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INSTRUCTIONS  

• Discuss with students that they will design ideal homes that express their ideas and feelings about home.  

• Talk about what they think of when they hear the word home, where they feel most at home, and how they feel there and 

why. 

• Distribute sheets of square cardstock and demonstrate how to fold paper house (see the instructions on page 7). 

• Have students fold their paper houses and stand them up. Look at Parvin Peivandi’s Nomads, Folds, Events—ask your 
students if they can see how their process of folding is like Peivandi’s process in making this sculpture.  

• Show the students the image of artist Robert Youngs painting Booth Portal; suggest students that one side of the house can 
be the exterior and the other side the interior or both can be the exterior. 

• Have students open the paper houses flat again and use pencils to sketch on the roof, windows, doors, and anything else 
they'd like to add on.  

• Have them start by drawing the outlines first and then colour in with markers or coloured pencils to plan out where 
everything is meant to go. 

• When students are finished, have them reassemble their paper houses and glue the inside walls with glue sticks to make 
their structure secure. 

REFLECTION 

Upon completion of their paper houses, display students’ artwork collectively in the classroom. Have the class reflect on the 

interconnectedness of each home and how their homes create a community and neighbourhood where they live together. This 

can also be described as their communal home.   

EXTENSION 

Students can prepare an artist statement of their work. The written description should focus on expressing their ideas and 

feelings about home—ask them if creating this artwork has changed how they think of home. After viewing and discussing 

each class members’ work, exhibit the students’ artwork in the classroom. 

 

FOCUSED ACTIVITY: DESIGN A PLACE WE CALL HOME  

THEME: ENVIRONMENT, SPACE, AND HOME  
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1. Fold square in 

half, top to bottom 

2. Fold in half side-

to-side, crease and 

unfold 

3. Fold each side in 

to meet at middle 

crease 

4. Open layers of one 

flap and squash-fold 

the corner down to 

flatten: see next step 

for result 

5. Repeat 4 on 

remaining flap 

6. Flat version is 

completed 

7. Fold side edges in to 

meet at centre. Crease 

and unfold back & forth 

to create side sections 

8. Side sections will allow 

house to stand up 

9. Decorate your house as desired! 

HOW TO FOLD PAPER HOUSE 
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KINDERGARTENGRADE 2 

• Explore elements, processes, materials, movements, 

technologies, and techniques of the arts 

• Explore artistic expressions of themselves and community 

through creative processes  

• Reflect on creative processes and make connections to 

other experiences 

• Interpret how symbols are used through the arts 

• Express feelings, ideas, stories, observations, and 

experiences through the arts 

• Experience, document, and share creative works in a 

variety of ways  

• Describe and respond to works of art 

GRADES 3-4 

• Connect knowledge and skills from other areas of 

learning in planning, creating, interpreting, and analyzing 

works for art  

• Reflect on creative processes and make connections to 

personal experiences 

• Explore identity, place, culture, and belonging through arts 

experiences 

• Explore relationships among cultures, societies, and the 

arts  

GRADES 5-7 

• Works of art influence and are influenced by the world 

around us 

• Engaging in creative expression and experiences expands 

people’s sense of identity and belonging 

• Explore identity, place, culture, and belonging through arts 

experiences 

GRADES 8-9 

• Interpret and communicate ideas using symbols and 

elements to express meaning through the arts  

• The arts provide opportunities to gain insight into the 

perspectives and experiences of people from a variety of 

times, places, and cultures  

GRADE S 10-12 

• Create artistic works that demonstrate personal, cultural, 

and historical contexts  

• Purposeful artistic choices enhance the depth and impact 

of  an artistic work  

• Express meaning, intent, and emotion through visual art  

• Intentionally select and combine materials, processes, and 

technologies to convey ideas and justify choices 

K-12 ARTS EDUCATION CURRICULAR COMPETENCIES 

Students will be able to use creative processes to create and respond to the arts: 

CURRICULUM CONNECTIONS 

FOR SCHOOL PROGRAMS 

Participating in a guided tour, studio 

workshop, or self-guided tour in 

conjunction with the exhibitions 

supports Big Ideas and Learning 

Standards in the British Columbia 

Arts Education Curriculum for grades 

K-12. The exhibitions can be used as 

a touchstone for discussion relating 

to themes and concepts addressed in 

a variety of curricular areas. 

https://curriculum.gov.bc.ca/curriculum/arts-education/1/core#
https://curriculum.gov.bc.ca/curriculum/arts-education/k/core#;
https://curriculum.gov.bc.ca/curriculum/arts-education/k/core#;
https://curriculum.gov.bc.ca/curriculum/arts-education/4/core#
https://curriculum.gov.bc.ca/curriculum/arts-education/4/core#


9 

TE
R

M
S 

&
 C

O
N

C
EP

TS
 

Aesthetics: The formal study of 

the principles of art and beauty. 

Architecture: The art and science of  

designing and making buildings or 

the style of a building. 

Artist Statement: A written 

description by an artist that helps the 

audience access or understand their 

artistic works. 

Sculpture: Three-dimensional art 

made by processes including: carving, 

modelling, casting, or construction.   

Cement (noun): A material made from 

a mixture of sand, limestone, other 

minerals and water, that can be 

spread or poured into moulds. It forms 

a mass resembling stone upon 

hardening. 

Construct (verb): To build something 

— for example a building, road, 

machine, or artwork. 

Culture: The arts, beliefs, religion, 

language, institutions, and other 

products of human work and thought 

of a particular period, class, 

community, or population. 

Cultural Diversity: The quality of 

diverse or different cultures, as 

opposed to a monoculture. 

 

Design: Organized and creative 

arrangement of the elements of 

artwork, including line, shape, 

textures, and space. 

Domestic: Belonging or relating to 

the home, house, or family. 

Dwelling: A house or place to live in. 

Environment: The conditions, or 

space, that you live or work in. These 

can influence the way that you feel or 

how effectively you can work. 

Form: The visible three-dimensional 

configuration of an object. 

Identity: The way we perceive and 

understand ourselves. Factors and 

conditions that an individual is born 

with, such as ethnicity, heritage, 

gender, or one’s body that often play a 

role in defining one’s identity. 

Installation: A three-dimensional 

artwork—sometimes consisting of 

various elements—that alters the way 

a space is experienced. 

Interpretation: A particular 

understanding of a work, method, or 

style. 

Lattice: A structure made 

from strips, wood, metal, or 

other material that cross over each 

other with spaces in between. 

Material: The matter from which  

a thing is or can be made. 

Medium: The physical material used to 

create an object or artwork. These can 

convey ideas to audiences through the 

senses. 

Ornament: Visual elements that 

are added to decorate 

or increase the beauty of an object, 

design, building, or artwork. 

Pattern: Any regularly repeated visual 

element, especially a design made 

from repeated lines, shapes, 

or colours on a surface or object. 

 

Symbol: A sign, shape, image, or 

object that is used to express or 

represent a particular idea or quality. 

Three-Dimensional: Having three 

measurable features (height, width, 

and depth), like any object in the real 

world. Examples of three-dimensional 

art include: sculpture, installation, and 

performance art. 

Two-Dimensional: A planar object or  

composition that has length and width 

but does not possess depth. Examples 

of two-dimensional art includes 

paintings, drawings, prints, and 

photographs. 
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ABOUT THE ARTISTS 

Alex Morrison 

Spanning painting, drawing, sculpture, and design, Alex 

Morrison’s practice is unified by an abiding interest in the 

aesthetics of subcultures often ignored by art institutions: 

skaters and drop-outs, psychedelia, the Arts and Crafts 

movement, and the “kitsch” motifs found among the grottos 

and streets of Northern Europe, among others. His recent 

paintings Walls Disappear Behind Pyrotechnical Paper and 

Interior with Mushroom Motif juxtapose portrayals of his own 

sculptures with vibrant interiors emblazoned with wallpaper 

motifs popular throughout the mid-20th century. Combined, 

the array of forms suggest a harmonious reality, tantalizingly 

close and yet a step removed from the real world. Older 

sculptural works, including A Light in Town, Prototype for 

Lucent Signals And The Comfortable Warmth Of the 

Orangerie, and New Olde, reference vernacular architecture 

and design—removed from their original context, they 

become studies in form itself, upending the continuum 

between design and art.  

 

Parvin Peivandi 

A world of contrasts comes together in Parvin Peivandi’s steel 

and textile sculptures. Combining the fierce, sharp-edged 

motifs of Constructivist geometry with the colour and texture 

of rugs found in her native Iran, Peivandi’s works embody the 

tensions inherent within many social and economic 

structures. The “domestic,” “feminine” qualities of the rug 

contrast with the “industrial,” “masculine” qualities of 

welded metal. Both materials bear significance for diasporic 

populations (a rug may be used for decoration or storing  

 

 

personal items during a journey; steel forms the vehicles that 

displace populations or transport them to new locales). In 

their co-habitation, the materials also become a new form of 

dwelling. In Peivandi’s latest sculptures, she renders many of 

the miniature geometric and animal motifs frequently found 

in Iranian rug-making at a larger scale, imbuing them with the 

“heroism” of free-standing sculpture. Constantly transposing 

different materials and forms, Peivandi works to upend their 

histories and generate new ways of interpreting them.  

 

Lyla Rye 

Lyla Rye’s media practice delves into the interplay between 

fantasy, reality, and the construction of space. By blending 

together different forms of media in often unusual or 

surprising ways, such as found video footage, sculpture, 

textiles, or drawing, she draws attention to the underlying 

technologies and materials that shape how this media is 

perceived by the viewer. In Bungle House, Rye pulls footage 

from the infamous opening scene of the 1920 silent film 

Scarecrow, starring Buster Keaton and Joe Roberts, in which 

the actors prepare a breakfast via a series of ingenious 

contraptions. Rye intervenes into the film by deconstructing 

the architecture of the room shared by Keaton and Roberts. 

Through simultaneously projecting different segments of the 

scene onto a series of screen panels, Rye permits viewers to 

both see and move among elements of the film set. In this 

way, the projection functions to “build” the house, 

transforming it from a site of spectacle into an embodied 

space.  
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ABOUT THE ARTISTS 

Tiffany Shaw 

The work of artist, architect, and curator Tiffany Shaw centres 

around the axioms of motherhood and family. Her projects 

realize different forms of sharing and reciprocal care across 

multiple layers of temporal, geographic, and cultural 

familiarity. Her textile installation, my children, my mother, 

her mother and their mother, and their mother, and their 

mother, and their mother….. incorporates knitting techniques 

passed down to her by her mother. It was created shortly 

after her passing. Mylar, a material that appears in other 

works by Shaw, both reflects the viewer back to themselves 

and responds to the movement of air and heat, creating an 

immediate connection with the space of the gallery and those 

who inhabit it. Her Trap Line Cabin sculpture series 

references the architectural form of the trap line used for 

traditional hunting and harvesting practices. It incorporates 

techniques, materials, and motifs passed down to her 

through her Métis heritage in reference to past, present, and 

future material use.  

 

Edra Soto 

Edra Soto’s installations invite us to look inward: through the 

façades of the street into the inland realm of memory. Her 

Graft structure reimagines the “brise-soleil” (sun-breaker) 

vernacular architecture of her native Puerto Rico, 

transforming it from functional building feature into aesthetic 

object. Miniature viewfinders installed across Graft allow the 

viewer to gaze in and encounter photographs of Puerto Rico, 

including images drawn from Soto’s own past. In this way, the 

work serves as a model of diaspora, replicating the  

 

 

experience of standing outside of one’s own culture while 

preserving fragments of it in stasis. Paintings from her Dos 

Cuerpos series further abstract the brise-soleil, isolating them 

as symbols of cultural transplantation and personal loss. Two 

lawn chairs from the artist’s Tropicalamerican series embody 

canonical aspects of American outdoor leisure culture, often 

adopted and celebrated by migrants. Soto captures the 

tensions of a life lived across and between cultures, 

expressed in the material idioms of each.  

 

David Umemoto 

Originally trained in architecture, David Umemoto’s 

sculptures incorporate an artist-driven sensibility. Rather 

than attempting to realize liveable, buildable structures, 

Umemoto constructs fantastical models from his imagination. 

Existing somewhere between the worlds of Piranesi, Escher, 

and de Chirico, his works seem to be modelled off of real 

structures but exist at a remove from them, alternately 

suggestive of monuments, grottos, or sanctuaries. Devoid of 

any apparent function, the buildings become affective 

objects—eliciting memories of places never visited or 

perhaps a desire to dwell within solitude. His small-scale 

concrete sculptures infuse Brutalist architecture with the 

pockmarks and slippages of handmade craft, while the larger 

scale installation Digital Architecture takes a more minimalist 

approach. Through the use of semi-transparent acrylic, 

Umemoto allows for an interplay between light, shadow, and 

form, transforming the viewer’s perception of the work as 

they travel around it. Alternating between symmetry and 

ornament, Umemoto’s work is a study in pattern-making and 

the latent expectations of architectural form.  
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ABOUT THE ARTISTS 

Robert Young 

Robert Young’s paintings present the viewer with a cascade  

of pattern, symbolism, and meditative reverie for the  

domestic realm. Each work pulls from a lifetime spent in the  

study of history, philosophy, architecture, religion, and  

science, variously incorporating references to everything  

from quantum theory to sacred geometry. At the same time,  

these points of interest coalesce with a deeply personal  

outlook. Most recent works, usually painted over the course  

of several months to a year, include fragments of Young’s  

own home in Mount Pleasant, Vancouver, with repeated  

portrayals of neighbouring properties, trees, and the  

ever-changing distant skyline, as well as interior furnishings  

and possessions. Young himself appears in multiple works,  

shadowed or reflected. These elements continuously merge  

into each other, with Young tracing the patterns of continuity  

between the minutiae of daily life and the currents of the  

cosmos. In their complexities, each painting evokes a  

universe of mystical resonance and harmonic interconnection  

between all matter.  
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ADDITIONAL RESOURCES 

ARTIST WEBSITES 

• Alex Morrison: alexmorrison.org/ 

• David Umemoto: davidumemoto.com/ 

• Lila Rye: lylarye.com/ 

• Parvin Peivandi: instagram.com/parvinpeivandi/?hl=en 

• Edra Soto: edrasoto.com/home.html  

• Tiffany Shaw: tiffanyshawcollinge.com/ 

 

MEDIA RELEASES 

• art-bc.com/events/surrey/upcoming-exhibitions/through-the

-lattice/ 

• gallerieswest.ca/events/-through-the-lattice/ 

• artscouncilofsurrey.ca/visual-arts/ 
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David Umemoto, Deambulatire No. 8, 2022, concrete. 
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Robert Young, Booth Portal, 2014, egg tempera, acrylic, and oil on linen. 
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Tiffany Shaw, Trap Line Cabin (crochet), 2011, crochet string and plastic.  
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Alex Morrison, Interior with Mushroom Motif, 2019, oil on canvas.  
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Robert Young, Portal, 2020, acrylic on linen. 
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SURREY ART GALLERY 

13750 88 Avenue 
Surrey, BC  V3W 3L1 

 

604-501-5566 
artgallery@surrey.ca 
surrey.ca/artgallery   

GALLERY HOURS 

Tue, Wed, Thur:  9am–9pm 
Fri:  9am–5pm 
Sat:  10am–5pm 
Sun:  Noon–5pm 
Closed on Mondays & holidays 

Admission by donation  

SIGN UP FOR OUR  

E-NEWSLETTERS 

Visit surrey.ca/arts-signup to 
receive gallery exhibition and 
program updates. 

• 40 minute drive from downtown 

Vancouver 

• 2 km walk from King George 

Station 

• Catch Bus #321 or R1 at Surrey 

Central Station and get off on 

King George Hwy at 88 Avenue. 

   
 

  


